TR REENSCRAME T E 553975 20184E3 H

Beauty and the Beast \Z ¥ % —# %%

——2 O ® Disney D 55 Hr——

(i O

EE ARiTIE. Disney i Beauty and the Beast\Z2\Cii U %o Beauty and the
Beastid, BiLT7 9 ¥ ZAORFED 12 L BbA b2, 7oy Mot &
Ru—< DL DU R OEN L, T BFHEFIE T4 V2 —TRA (1695
=17554F) BFHW 2 BAHERICO VT, XKML NS K —E ¥ R A (1711-1780 4F)
WCEZEWE7 =7 ) =T A NViE, ZOTANX—TEH/NLIZDOIZEIRRHL
TWho F—F YHUAHZ & AERIIE AL (Z20% I3FERIZ R —
EVUCHEESWTWD) bED, SHRRPEET %0

W, Beauty and the Beast D% 17 FUZ DWW TR Ly RIS, A
D 22?D Disney i, § 7% HE. Gary Trousdale & Kirk Wise 5 D7 = 2 — 3 3
VWLl (19914F) & Bill Condon BB DSEE ML (20174F) Z#i L 5. 0T 5
PHIX, vu A Belle (Beauty) O AWERL, Beast ® AWyrERI, W& H3RIFR 1%
OFEALEBL CETLHMARED 3N TH D, FHOB\RET, T2 A= 3 V|
LEGRRE LB L DD, BYEHEMTIC L SR LA S, I Disney ML 458
ZH LML TV,

F—7— KW bR, AWIERL AR

The Study of Beauty and the Beast: An Analysis of Two Disney Versions

SASADA Hiroko

Abstract In this article, I shall discuss the Disney versions of Beauty and the
Beast. Although this story is generally regarded as a French folk tale, the plot is
similar to that of an ancient Roman allegory. According to Mami Fujiwara, there is
the preceding work which was written by Madame de Villeneuve (1695-1755) and
the well-known literary fairy tale, which was written by Madame de Beaumont
(1711-1780), is the short version of the Villeneuve version. In addition to the
Beaumont version, there are several versions of Beauty and the Beast, including
film-adaptations, and most of them seem to be basically based on the Beaumont
version.

First, several versions of Beauty and the Beast are briefly introduced, then two
Disney film-adaptations of this story, an animated film which was directed by Gary

— 154 —(47)



Beauty and the Beast \Z 5 % —#%3——2 -2 ® Disney LD 5T

Trousdale and Kirk Wise (1991) and a live-action film which was directed by Bill
Condon (2017), are examined. The whole analysis is divided into three sections:
first, the portrayal of the heroine called Belle (Beauty); second, the characterisation
of the Beast; third, the mutual growth of both protagonists through the changing
relationship between them. In the analysis, two versions are compared and
contrasted, and the cinematic techniques are also touched on. As a consequence,
the distinguishing features of the Disney versions of Beauty and the Beast are
elucidated.

Key words: film-adaptations, characterisation, mutual growth
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