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A Study of the Film-Adaptation of Roald Dahl’s The BFG

SASADA Hiroko

Abstract The BFG (1982) is one of the signature works by Roald Dahl (1916-
1990), who is well known as a writer of light fantasy for children. This book, which
describes the friendship between an orphan girl Sophie and a giant called BFG (Big
Friendly Giant), is dedicated to his late daughter Olivia. Unusually for Dahl’s
children’s fiction, The BFG is highly regarded both by child and adult readers
possibly because the good adult character appears to build a healthy relationship
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with the child protagonist.

This work has been made into a movie twice now: the first was Roald Dahl’s The
BFG: The Big Friendly Giant (1989), an animated film directed by British animator
Brian Cosgrove (1934- ), which was broadcasted on ITV at Christmas that same
year; and the second is The BFG (2016), a live-action film directed by Steven
Spielberg (1946— ), which was released in the summer of 2016.

In this article, these two films are analysed with regard to the portrayal of BEG
and other Giants, and the portrayal of other worlds such as the Giant Country or
Dream Country, in addition to the description of Frobscottle (a drink in Giant
Country), and the relationship between quasi-father and quasi-daughter, making
reference to the original illustrated by Quentin Blake (1932-). Through the whole
analysis, I shall focus on how fantasy is visualised, in particular the visualisation of
imaginary things or the invisible.

Key words: fantasy, visualisation, film-adaptation
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. Mr Tibbs suddenly realised that in order to serve the BFG at his
twelve-foot-high-grandfather-clock table, he would have to climb to the top
of one of the tall step-ladders. What’s more, he must do it balancing a

huge warm plate on the palm of one hand and holding a gigantic silver
coffee-pot in the other. A normal man would have flinched at the thought
of it. But good butlers never flinch . . . At the top of the ladder, Mr Tibbs,
balancing like an acrobat, poured the BFG’s coffee and placed the
enormous plate before him. On the plate there were eight eggs, twelve

sausages, sixteen rashes of bacon and a heap of fried potatoes.'”
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The land was flat and treeless and there seemed to be no colour in it at all.

Every minute, the mist became thicker. The air became colder still
and everything became paler and paler until soon there was nothing but
grey and white all around them. They were in a country of swirling mists
and ghostly vapours. There was some sort of grass underfoot but it was
not green. It was ashy grey. There was no sign of a living creature and no
sound at all except for the soft thud of the BFG’s footsteps as he hurtled

on through the fog.?”
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The BFG flung open a massive cupboard and took out the weirdest-
looking thing Sophie had ever seen. It was about half as long again as an
ordinary man but was much thicker. It was as thick around its girth as a
perambulator. It was black with white stripes along its length. And it was

covered all over with coarse knobbles.*”
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‘Words . . . is oh such a twitch-tickling problem to me all my life. So
you must simply try to be patient and stop squibbling. As I am telling you
before, I know exactly what words I am wanting to say, but somehow or
other they is always getting squiff-squinddled around.’

‘That happens to everyone,” Sophie said.

‘Not like it happens to me,” the BFG said. ‘T is speaking the most
terrible wigglish.’

‘I think you speak beautifully,” Sophie said.

“You do?’ cried the BFG, suddenly brightening. ‘You really do?’
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‘Simply beautifully,” Sophie repeated.
‘Well, that is the nicest present anybody is ever giving me in my
whole life!’ cried the BFG.*
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1) #l z2 iX. John Rowe Townsend \&. 3% 1 Written for Children (1974) 128 \» T,
Charlie and the Chocolate Factory (1964) %KD T L (BN 5 BHEF-H 5K 5 A
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Roald Dahl: A Biography(London: Faber and Faber, 1994) ® 3% % Jeremy Treglown 3 .
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Not all of them [Roald Dahl’s books] will last. But the best — especially, The
BFG — surely will. Like folk-tales, they draw on deep, widespread longings and
fears. They bind characters, readers and writer into a private fangasy. They
make you laugh and cry. They do all this with well-tried technical expertise, and
in a way that is often a cryptogram of the life which produced them. (p. 9)
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Roald Dahl, The BFG (New York: Puffin Books, 2016), p. 36.
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u;LJ%ié %G AEI OV FEE O LR A ‘human beings (AM)’ % 2D X 9 1B & [
HZDZENZ NI ENL, 77 ¥ V—EMT AR T WHRAS AR %2 FR9 %

BUCE K HWONLEETH D, BEGOENEDL . AMAR»HIEFEZIEL (FFT 2

EBRTELVEV) BB RS TV D,

NS DOE ANDLHPEBOFE % #LAE b7 portmanteau words (/3 3k) T

% b, Dahl5 L \neologism (&) OFED KB Z & 1&. BEIZH 3 Comic

Vision: Roald Dahl’s Light Fantasy for Children (Diss. Seisen U, 2003) TSR L T\ 5,

The BFG, pp. 72-76.

BFG O IRZE ’Ob\“C X, COEADBOTY ¥ b & 724 % FL72 Sophie D 1T

2oy UTFOLIIFERINTw5S,

.. under the cloak he was wearing a sort of collarless shirt and a dirty old leather
waistcoat that didn’t seem to have any buttons. His trousers were faded green
and were far too short in the legs. On his bare feet he was wearing a pair of
ridiculous sandals that for some reason had holes cut along each side, with a large
hole at the end where his toes stuck out. (Ibid p. 24)

HLTHNLE LD DONRZ MIEKR T U H 5L, ARYOLBITH > Twin
DADBLTAT, ESITEMB LD TV LY (L2 TS LS ITHHIZRAD

FTHrHY 7). ANHOLKRIZE WD) 2505

2016%E9 H. The BEGHFHAR TR SNIBICRITEIN/ 7Ly b (4L b
F A RZ— T v XNV FEAT) IO Spielberg ~D A4 ¥ ¥ F a2 —THPSEN TV B
A ENEREL OB 2L LTCCRMfLZ2T=2A—a v TF
WA NTwb, i, Spielbergic & % &, BIRICEAEKZ 2 Eh L ). [EE
DYVT 4=, T2 A= a YOEABREFIC) T VERZE] ICh2E910E20w)
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13)

BIEICHD L, WEHEMA WmE 727/ ay—] (I 200y 7ERE, 2015) 2
BOLTHHBLTWS LI, 7A=Y a3y EFEBIIRY) ZESWREEZ LR
%o (p.260)

The BFG, p. 35.

14) Ibid, pp. 112-113. 2O A Dahl B E#H LT, MOEMERTLERTH 2 2%

15)

16)

Charles Dickens (1812-1870) @ Nicholas Nickleby (1838-1839) T& % Z &1, HE
BAERDOT = AR THEEMTHEIEEB D TH 5. FEMETIIBFGh aisadH & 24
R7=DIZHATZD B Dickens (BFG & Tid ‘Dahl’'s Chickens’) DA TH 5,
COWREX. LR EHREHEMH LZBFGOEMZL WS Z L mBICHIPENLD
TEH BICFEDFAROBEERHL, FEIHEICL > THDY R T Wik &
%A X)Lk ENzDahl o W H L FERM OB %E 5 F 2 T b, Perry
Nodelman 7 The Hidden Adult: Defining Children’s Literature (Baltimore: The Johns
Hopkins UP, 2008) Tib<Tw3 £ 912, S0 &) % THRIFHE CAMERIIE E <
RONBFEY OFFLETH b, (pp. 210-211) & 5 |2 Aidan Chambers iZ, The
Reader in the Book: Notes from a Work in Progress’ (Robert Bator #i%% Signposts to
Criticism of Children’s Literature JitI0) 2B\ T, W XFEMIC BT 5 Dahl O35
DIFRKRANEBRDWREZR T AICIRET AHETH D L HHEFE LTV L2 BT
ThHhIRMEBLRLLZTEDFAROBRREZHRMAT S LT, HICH L MZIERE
SNTHERFYIFAT LI L% D, ELMAIEMIEDZ LWL 25D
I B ETH R

The BFG, pp. 166-168. (T #i%E#)

17) Jonathan Swift (1667-1745) @ Gulliver’s Travels (1726) Tix. ZOMRFMEIZLLT D X

18)

IR ENT VD, ALK RHE I L 2 TFHOHS EOAERDINI S, WFI
SRR OF P RR Y L TH B L BIRIR V.

He descended from the Stage, and commanded that several Ladders should be
applied to my [Gulliver’s] Sides, on which above an hundred of the Inhabitants
mounted and walked towards my Mouth, laden with Baskets full of Meat, which
had been provided and sent thither by the King’s Order upon the first Intelligence
he received of me. I observed there was the Flesh of several Animals, but could
not distinguish them by the Taste. There were Shoulders, Legs, and Loins shaped
like those of Mutton, and very well dressed, but smaller than the Wings of a Lark.
I eat them by two or three at a Mouthful; and took three Loaves at a time, about
the bigness of Musket Bullets. They supplied me as fast as they could, shewing a
thousand of Marks of Wonder and Astonishment at my Bulk and Appetite.

Dahl, The BFG, pp. 163-164. Wi BFG AV 5 BRI OV TH R LRI THE D,
TA =0 b AT =V RIARTHOBEMAFHORF LHE, 74 7 IZHHORBICH S
NTwa [Fx =V A11DOH %4> 72 (cut off the head of the King Charles the
First) | ERZf% L {Pko TRAIMICT %, EHI12, Ia—k—A vy 7id. AT
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20)

21)

22)

23)
24)

25)

26)

27)
28)

29)

30)

WHIFAKER45) v bV (1gallon) b ASBeDOKELTH 5. (Ibid, p. 165)
Mr Tibbs & W9 #(4iix, Dahl Mo fEdIcd (RELFHMERICEST) B35
BRI THDH, DL AHTEHLET 200, mHEVES AWICHEKE A
2L T 520D Dahl DT HRTH %,

BFGOEFIVHDahlHY TH 5 2 Lid L LM SN TWw 525 Blake id The Roald
Dahl Treasury (London: Jonathan Cape, 1997) D FEHIIARZ THED X 9 ICHOHIIC
BIF2BFGEZHWVTBY ., TOROEKIZIZIDahl OFHGEDEI N TV 5,

Dahl, The BFG, p. 42.

Ibid, pp. 43-47. BFG ® = BN /=B 2\ Cid. Dahl O 51HE S T 5 — Mk
[V 58 5 Someone Like You (1952) FTiX ‘The Sound Machine’ {1238\ T, BELZ [fif
THHIZBIE LTHIN TS, ZoMDH 5055 2H->TLE) 20D,
YYMSNZHEOERE THI XL L) EA LWiGld., Sophie 23HiAt% BFG ®
B E —%T 5,

Ibid, p. 33.

Cosgrove lX, DVD D4R & L CIEHEI N TWVWE AL ¥ ¥ T2 —Td, Bl
Dream Country # &3 3% L CCGII R & LfElz - Lz B RTw5,

Ibid, p. 44. W T, BFGOENZ-HIZIZ, B TR L TEETIE LA WAERZ
7% % Sophie D L VLD FREDE Z 272 & W) REI R 5 TWwWb, BFG A Sophie #
HAaOMBIZHENTRLDE, BrRoN7hr b TERLSBLE) 2500 TH
%o

BERREALE AN E W) UL, BEISARIEM ISR T Danny the Champion of
the World (1975) &\ 9 BATERMOT T, EAATH VY FODanny &9 Ho
T2 [BEARL] PETARRBEIFHESBFGE VI EADRGE LTES LTS, X
512, Dahl® =% Ophelia Dahl 25 The Roald Dahl Treasury ®'EHIZIEFHE N TV %
I v+ 4 ‘About My Father’ T L T2 & 912, DahliZF A Cllize 2 &3 - 72
WOz, AN OERIE NI L2 L5 5. Opheliald, HHIFICE
WTHEVPLZZZDICHEREFZF L, BERPORVI T Uy bOXI) YHELAND
N, ELELEIMPTEOHICREATNLOEHET L, TCICTEDICLH
o TLE I DED, LOFZOIRIL, ED ST & B HED BRI T %2 LT,
AT v FEREAREIIHAL T, SO CHL S N & HE O I < Dahl A&
N#Zo720TH A, (pp.8-9)

Dahl, The BFG, p. 80.

BFGOEYD Jid. T VICAKETELDTHELDPBEHZOVTVARWRD X )12
HZ2H, 722 =2 a VITIEHS PICZBFERATWA L ) I, EGR
THFELTETETZLTVAPDEINICHZBEY HEZ LTV,

Dahl, The BFG, p. 82, pp. 91-92. Jack NE NI L o TS LWL DIEE D FTD
BV, FAEE BT = X =2 a YIRTlE, 7D RS % #25% L < BFG 2% Sophie
12 Jack the Giant Killer IZ2oWTHH L TR 5%,

Frobscottle & Oxford Roald Dahl Dictionary (Oxford: Oxford UP. 2016) Ti., LT
DEHIHMEN T2,
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31)
32)
33)

34)

35)
36)
37)

38)
39)

frobscottle noun

Frobscottle is a green fizzy drink that the BFG and other giants drink instead of
water. Unlike snozzcumbers, it tastes delicious to giants. The bubbles in
frobscottle sink down rather than rise up, so if you drink a lot of it, you will soon
be whizzpopping (even if you are the Queen).

‘Here is frobscottle!” he cried, holding the bottle up proud and high, as though it
contained some rare wine. ‘Delumptious fizzy frobscottle!’” he shouted. — THE BFG

(p. 93)

EHI, ZofEETIE. HEBDOIHW LS L X &2 20 HEH I21E Ringbelling
Rhymes' & W) R LS N T A, TOREICH ENIfMF T T, “Try
rhyming with bottle or axolot (a type of Mexican newt)’ & &1L T\ % [ Dahl D fE |
5LWHERTH %,

Dahl, The BFG, p. 49.

Ibid, p. 67.

Mary Poppins D8 U DA H A EMEH & Eie o 727205 E WA RESRMN S ETH D
B A ARAEETBEOF 2 L THAREZRELTEL V) EVIEH L 0D,
Pamela Lyndon Travers (1906-2004) {EMary Poppins (1934) (3% ‘Laughing Gas’
RS LM TH L,

The New York Times (18 July 2016) iYL ‘5 Reasons to love The BFG animated film’
Tlx. = ‘The Wizzpopper Song’ % 7 = X — ¥ 3 Yz IFLHB D 1212Z1FTw
bho TOYA MTIE, HIET ST & H TE 5. http://www.themetropolist com/
film/ (20164F12 JJ 27 H #5%)

iy Cosgroveld, DVDIZHFILpL{fE L CIERENTVWE A ¥ ¥ T 2 —DHT, Mel
Stuart &2 X % Willy Wonka and the Chocolate Factory (1971) % Dahl254f & Tl
Lol L ERERIZLTWDOT, FIEEDARNIE D N7z AE% Dahl 235K
Ao Fz b hpdro TzZs L7z Ll _RCwv %, Dahl 78 StuartfEdh & B> Tz 2 L i
Ji5m o 3592 72 55, Donald Sturrock (& Storyteller: The Authorized Biography of Roald
Dahl (New York: Simon & Schstter, 2010) ®H1 T, Dahl 2SR IIZIE Z DM % #F
HLZZLIZHER LTS, (p.494)

Dahl, The BFG, p. 171.

Ibid.

AMEMICBI B EREHZ IOV TIE, BEICHR OIS BV TH oM Lads, 2
MUTHATY % 2001 47147 Ol ‘The Lore and the Language in The BFG™ (i R 201
KRFERFEE NERANCRFRRRE] B7 50 TR L Twd, 72, FE
B BHARLHICEDE THEENR I N [ZELH< AV V] (AAEET) O
AZFIZBNTH, ZUA 77— XU UPELLIBH LTS, (pp. 96—
103)

Dahl, The BFG, p. 53.

Jack Zipes %33 The Enchanted Screen: The Unknown History of Fairy-tale Films (New
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York: Routledge, 2011) T3 84 L T\ % X 9 12 & HLA 2 SCHERM OB A 113 HRIS,
WURVER TIE Y FOMBRPEAINDL Z DLV, ZOFG S BFGAIhE T
—EFEHAMOFEDL EMANICE D> 722 EXWIZTIE RV, &) D S
AbNIEEZONL ) TEDEALPNIRTOEREZEL THRET /TS,
WY R VB & E OWUEIEMIC BT 2 FE L B TH 5. (pp. 284-285) FEH NN The
BFGTH., ZOfHIZL > T, &3 FEANASophie BHIERTHREZZE T2 Z L8
IOBpREND ED VR LI,

U2k, FEESAMPEEX T2 5280 EONIL. Dahl oo BESHEM T
HnHNTBY . James and the Giant Peach b [FIFkDO#b ) e LTwb, X 51T,
Welh— NFRCHE S N5 Danny the Champion of the World Ti&. B TDanny 252 1
MO HSOWERIRD S E V) HERBNET 5,

The BFG O WL, Olivia®3EHkR204EHD Z & TH - 72,

I Ra—Vh 5505 X 512, Spielberghiiix. E. T, the Extra-Terrestrial DI AR
& LT A% 7% Melissa Mathison I2#1F 5N TW 5, The BFG O 713 Mathison |2
Lo ToRfEE ko7,
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